Pevé Nikoddou

Fevvnuévn oTtnv ABnva n Pevé NikoAdou Eekivnoe TIG POUOIKEG TnG onoudeg and moAU pikpn nAikia. Me
ka@nyrntpla oTo midvo Tn Zoeia Fapou@aArn anéktnaoe MTuxio kal AinAwpad nidvou pe «ApioTd NApyneei Kal
TIUNTIKG €naivo» kdl «ApioTa nagynee» avtioTolxd. Exel napakohouBnoel master classes oTnv EAAGEaA kal
o010 eEwTEPIKO Pe Toug Biedvolg @nung mavioteg Apn Fapou@ain, Martino Tirimo kal Paul Badura Skoda.
MapdAAnAa ohokAnpwvel TIG onoubég Tng oTa AvdTepa OewpnTikd, onou kal apiaTelel, NAdI aToug EAEvn
KwoTn, Avbpé€a Apyupou Kkal Tov dpXIHouaiké MNodpyo Apafidn.

Anod 10 1992 epyaleTal wg kaOnynTpia nidvou, JOUTIKAG dwpaTtiou kal avdTepwV OewpnTik®V, kKA g eniong
Kal w¢ eknaibeuTikdg atnv MpwToPdaduia kal AeutepoPdduia Eknaibeuan (Moualikd Tupvdaoia).

Q¢ HouaIKOG €X€El OUMPETAOXEI 0€ OUVAUAieG G O0AIOT, aAAd kal pe olvoAa poucikng dwuatiou kafwg
eniong oe peaiTdA yia Suo nmidva pe Tnv niaviota MapiAéva Znayn. £1o ouvOeTIKG TNG €pyo guyKaTaAEyovTal
€pya yia niavo (Znoubég,Valse, Lente, NuxTepivd k.a.), culoyn pe "naidikd Tpayoudia”, KOYPATI TNG onoiag
€xel napouclaoTei oTo "PeoTIBAN ZXOMKAV Xopwdidv" atnv Mavayia EkatovranuAiavAa Tng Mdpou (Mdiog
2009), n naibikn onep€ta "H alenol kaAdypia“, To CUPPWVIKG Epyo "MeTax®pnoIg" YPAUHPEVO YIA CUPOWVIKA
0pXNOTPA Kal Xopwbia kal €pya YouaikAg SwuaTtiou yia nidvo kal Biohovtoého.

Ta €pya Tng "Auo Hikpoi kavoveg” kal "Znoudn ap.2" €éxouv BpaBeuTtei and To Siaywvioud nou diopyavavel n
National Academy of Music (State of Colorado) Twv H.IN.A. pe 10 "Finalist of the International Music Prize for
Excellence in Composition 2010" kal "Honorable Mention Citation" avtigToixa.

Rene Nikolaou

Born in Athens, Rene Nikolaou started her studies in music from a very young age. With Sofia Garoufali as her
piano teacher, she held a piano degree and diploma with the grade of "Excellent unanimously and honorary
commendation” and "excellent unanimously" correspondingly. She has attended master classes in Greece and
abroad with the worldwide famous piano players Aris Garoufalis, Martino Tirimo and Paul Badura Skoda. At the
same time, she finishes her studies on Higher Music Theory at which she excels close to Eleni Kosti, Andreas
Argiros and the leading musician Giorgos Aravidis.

Since 1992, she has been working as a piano, chamber music and higher music theory teacher, as well as a
Primary and Junior High School teacher (Musical High School).

As a musician, she has participated in concerts as a solist and with several ensembles, as well as in two pi-
ano-recitals with the pianist Marilena Spachi. In her compositions, there are included works for piano (Etudes,
Valse Lente, Nocturnal etc.), a collection with "songs for children”, a part of which has been presented at the
"School Choir Festival" at Virgin Ekatodapiliani Church in Paros (May 2009), the operetta for children "The fox as
a nun”, the symphonic work "Metachorisis" written for a symphony orchestra and a choir as well as chamber
music works for piano and violoncello.

Her works "Two small canons" and "Etude no.2" have been awarded at the competition organized by the U.S
National Academy of Music (State of Colorado) with the "Finalist of the International Music Prize for Excellence
in Composition 2010" and "Honorable Mention Citation" correspondingly.



MNpbédoyos

Exovtag 6lavioel To peyahiTepo WEPOG TNG CWNAG WoU PECA OTOV PayikG KOGHO TNG POUCIKAG, dpXIKd aav
HaONTpIa kAl 0T OUVEXEId WG KaBnyATpia nidvou kal BewpnTIKAY, yia €va npdyda eipal nia aiyoupn. H pouoikni
eival €évag @ilog kapdiakog nou PpiokeTalr ndvra &inha oou, oTa kaAd kal ota 6UokoAa, OTIG XAPOUHEVEG
KAl EUTUXIOMEVEG OTIYHEG KAl 0€ AUTEG nou n povadid eival enihoyn anapaitnTtn yia va BpeBolv ol Xapéveg
Icopponieg. Mia Ceotn aykalid kal €va pa&iAdpl yia va aKOUPMNACEIG TIG OKEWEIG 00U, TIG AUNEG gou, TNV
eAniba kal Ta 6velpd cou.

ETol Bynkav kal Ta Np@Ta koppdTia (NuxTepivo, Valse Lente k.a.), aveundodioTa, Xwpig npoypappatiopd Kai
(QUOIKA Ypappéva yia nidvo aeoul auTo eival n "unTpIkn Jou yAwooa".

Aoppn yia va ekdow autd To PIBAio oTdOnke n didkpion kdnolwv €pywv pou oTo Siaywviopo “‘Interna-
tional Music Prizes for Excellence in Composition 2010" (oe auto To BiBAio €xoupe oupnepiAdBel Tn noudn
ap.2 n onoia €xel BpaBeuTei pe "Honorable Mention Citation"). Eival €vag 81ay®VIOUOG NOU ENIKEVTPOVETAI
oTn ouvleon €pywv nou aneuBidvovTtal oe PadnTég wbeiwv dAwv Twv emnébdwv. H noAdxpovn neipa pou
otn 616aokaAiia Tou nidvou pou €xel anobeifel 6TI TA KOUUATIA NAvw OTd onoid ol HaBnTég kalouvTal va
efaokAgouv TNV TEXVIKA TOUG AANG kal Thv epunveuTikn Toug de&ioTexvia Oa npénel va eival, kat'apxnv, €pya
nou PIAGVe NP@TA 0TNV YUXA TOUG KAl Nou P€od and auTtd Oa pnopolv va ek@pdoouv €va KOPHUATI Tou 61koU
TOUG YuxlopoU. £konog you, Aoinov, Atav va ayyifw 1o ouvaioBnud Toug €101 GOTE KAl AUTOI 0T CUVEXEIQ,
METa and TN HOUGIKA, vd NPOCWMNONOINCOUV TIG OIKEG TOUG OKEWEIG, avnouxieg kal auvaloOnuarta. AKGun Kal
ol "¥noubéq’ eival ypappéveg pe Aupikn 6ia0eon kal kapia oxéan 6ev €xouv Pe TIG TuNonoINUEVEG ZNoudeg
nou eival ypappéveg ka@apd yia Adyoug e&doknong kar avdantuéng tng 6e&lotexviag.

Ta koppdTia nou €xouv enihexBei yiI'autd 1o BiBAio eival eninédou AvwTépag LxoAng, Aapyfdvovtag un oynv
OX! HOVO TIG TEXVIKEG BuOKoAieg aAAd kal TNV WEIYOTNTA NOU ANAITEITAlI OTNV €pUNVeEia Toug. To ib1o 1oxUel Kal
yla Ta €pya yid nidvo kal To€ho, 6Uo ek TV onoiwv eival ypaudéva katd napayyeiia Tng niaviotag MapiAévag
Inaxn (Tango personalizada, Milonga) Tnv onoia O€A® va euxaploThow and kapdidg yia Tn ouvdpopn Tng aTnv
olokAnpwan Tou BiIBAiou pe TNV napaywyn Tou nxnTikoU UAikoU kal Thv e§aIpeTIKA TNG €pUnveia oTo MIAvo.
Eva peydho euxaploT®d kal aTov veapd Biptoudlo Tou To€Aou MNdvvn Niva nou kal autég Je TN Oelpd Tou Jag
npoo@epe Tnv Baupdoia epunveia Tou aTo c.d. nou oguvobelel To BIBAio nou kpaTdTe oTa x€pla oag!

Pevé Nikohdou



Introduction

Having lived most part of my life into the magical world of music, initially as a student and later on as a piano
and music theory teacher, for one thing | am now sure. Music is a bosom friend who is always close, for the
very best and the worst, during happy and blissful times, as well as at moments when solitude stands as a
necessary choice for the lost balances to be found. A warm embrace and a pillow to lay ones thoughts, sor-
rows, hopes and dreams.

This is how the first pieces were born (Nocturnal, Valse Lente etc), effortlessly, without any arrangement and
written for piano since this is my "mother tongue".

The reason for me to publish this book was the distinction of some of my works at the competition " Inter-
national Music Prizes for Excellence in Composition 2010" (in this book we have included "Etude no.2" which
has been awarded with "Honorable Mention Citation"). It is a competition focused on the composition of
works meant for all level students of schools of music. My long experience on piano teaching has proved me
that the pieces on which students are asked to practice their technique as well as their performing mastery,
should before all, be works which speak to their soul and through which they will be able to express a part
of their own psyche. My purpose, thus, was to touch their sentiment so as for them, in turn, to express their
own thoughts, worries and feelings through music. Even the "Etudes" are written with a lyrical mood and they
are not related with the typified Etudes, which are written clearly for practice and mastery development rea-
sons.

The pieces selected for this book are of Advanced level, taking into consideration not only the technical diffi-
culties but also the maturity which is demanded in their interpretation. The same thing applies to the works for
piano and cello, two of which are written under the order of the pianist Marilena Spachi (Tango personalizada,
Milonga) whom | would like to heartfully thank for her contribution to the completion of the book through the
production of the sound material and her excellent piano performance. Huge thanks to the young cello virtuoso
Yannis Ninas who in his turn offered us his wonderful performance on the CD accompanying the book you
are holding in your hands!

Rene Nikolaou
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Valse Lente N° 1

Andante
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Tnoudn N°1

Allegro agitato
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